























                     一、中国古典戏曲美育目的之两种倾向  
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  The Discussion on the purpose of aesthetic education of China’s classical opera 
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  Abstract: The purpose of aesthetic education of China’ classical opera have 
 two kinds of trend mainly: theory of happy-
felt in heart and theory of advising to 
 become good and punishing evil. The essence of the two can be summed up in the
 difference of appreciation of the beauty between feeling and reason. It is  
partial that putting undue emphasis on a point and we should pursue such a perfect
 purpose that feeling and reason joint together perfectly and teaching is 
 showed through joy. The opera has its one’s own particularity while carrying  
on literature tradition that “doctrine holds in literature”, shown as  
the particularity of way of carrying out the purpose of aesthetic education 
 and purpose of opera aesthetic education surviving. Look at the purpose 
 of aesthetic education of China’s classical opera as a whole, theory of happy-
felt in heart is mainstream.  
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